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FADE IN:

INT. PANA’S HOUSE - LIVING ROOM - DAY

Pana is a young 24 year old man with thick Greek features,

dark hair, dark eyes, designer clothes and Americanized

mannerisms. Slight in stature but confident, Pana is in his

room alone. It is silent except for the ticking of a clock.

He stands in his new Army fatigues, looking himself up and

down in a full length mirror. The TV is on in the background

and a newscaster is making an announcement about the new

recruits for the Army.

NEWSCASTER

(a bit muffled)

And for those of you heading

to your first station today,

Senior Officers will be on

hand to answer any questions

you may have about your post.

PANA

(looking at himself)

You look ridiculous.

He sits down in a reclining chair, leans back and closes his

eyes. He is soon jolted back to reality. There is a loud

knock at the door.

MOTHER O.C.

(calls out)

Pana! Pana! Pana!

Pana gets up, brushes himself off. He takes a deep breath

and slowly opens the door. There standing in front of him

are two men, both dressed in Army fatigue, stone-faced and

robotic. Pana looks aprehensive. They stand on either side

of Pana, escorting him to the waiting vehicle outside.

EXT. PANA’S HOUSE - DAY

Just before he gets into the Army vehicle, Pana looks back

at his mother in the door. She has tears in her eyes and on

her cheeks. He waves a feeble wave as he gets into the

vehicle.



2.

(EXT. GREEK COUNTRYSIDE - NIGHT

Pana is perched in a barren tree checking his watch.[A card

that reads "129 days Later"] His hands are shaking and his

breathing is shallow. He has dark circles under his eyes now

and looks like he’s aged a lot. A stray dog howls in the

background.

Pana jumps down about 5 feet, out of the tree. As he lands,

he winces in pain and bends down to rub his ankle.

Recovering quickly, he starts walking up the dirt path,

kicking stones in the roadway, silently marching in the

moonlight.

Along the way, his ankle starts hurting again so he stops to

rest on a tree stump. Just as he sits down on the stump, his

flashlight dies. He hits his flashlight on the stump a

couple times and realizes he is surrounded by shadowy

figures, creeping up on him from all angles.

On the last tap, his flashlight turns back on and Pana sees

it is his four camp mates that are headed down the laneway

into town. Henry, Vagellis, Yannis and Harry are walking

together. They gather around the tree stump.

HENRY

Hey Pana, Let’s go get a beer and

check out women.

PANA

Yeah, I don’t know. My ankle is

bugging me and I’ve been in that

tree for 18 hours. I smell like a

herd of cattle.

HENRY

C’mon! It will be fun. Just an hour

or so. The boys and I have been

waiting all day for this. Just come

with us.

PANA

Alright, alright, I’ll come for an

hour or so. I’m thirsty!

EXT. OUTSKIRTS OF TOWN - NIGHT

The five soldiers walk in unison on the path towards town.

Their chatter is playful, animated, yet muffled.

(CONTINUED)



CONTINUED: 3.

Just as they enter town, a young blond girl around 17 years

old comes out of a house, her silhouette lit up by the

nearby streetlight. Pana’s four camp mates are immediately

at attention like animals on the prowl. The four start

heckling the girl. They surround her from all angles. Pana

stands back, wanting nothing to do with what is happening.

HENRY

Well, hello there, tasty little

lady. Why don’t you come play with

us for a while?

VAGELLIS

Yeah, we don’t bite. Only if you

ask.

HARRIS

(trying to grab her arm)

I was just thinking about a girl

like you the other day. Let’s go

have some fun!

YANNIS

Boys, it looks like we will feast

tonight, I’d say.

The girl is becoming more and more afraid.

GIRL

Leave me alone! I’m serious. Don’t

touch me! Come one step closer and

I will scream so loud my brothers

will hear me and you’ll all be dead

if they catch you! Please, please.

Just please!

Henry lunges at the girl and pins her down. As if someone

flipped a switch, his normally jovial campmates all turn

into wild animals. The situation escalates until Pana

intervenes.

PANA

Stop it, guys! Seriously, this

isn’t right! Stop!

The others at him as the girl continues to try and scream

for help.

HENRY

(to Pana)

I’ll give you first dibs if you

shut up and get over here!

Pana reaches for his gun.

(CONTINUED)



CONTINUED: 4.

PANA

Let the girl go and step away!

HENRY

(mockingly)

Are you her savior or something?

The girl is being held by two of the men. She is wimpering

now. They laugh mockingly at Pana. Pana fires a shot into

the night as a warning shot. The soldiers forget their

’prey’ and direct their attention at Pana. A fight breaks

out, four against one, as the soldiers try to choke Pana

and take away his gun.

The girl manages to run away.

Pana wrestles the gun back from his attackers and holds it

to Henry’s head. All commotion stops.

Yannis jumps at Pana, and the gun goes off, shooting Henry

in the neck.

Everyone starts panicking.

YANNIS

Look what you did, Pana!

VAGELLIS

Holy shit! Holy shit! Holy shit!

PANA

Get help! Someone get help!

VAGELLIS

(to Yannis indicating Pana)

Don’t worry, man. This little worm

is gonna burn! I got your back,

Yannis.

HENRY

Me, too, man. What the hell?

YANNIS

(looking at Pana)

You’re gonna get what you deserve!

Pana is staring at the gun in his hand. He is staring at the

blood on his clothes. Pana faints as policemen start

filtering into the scene.



5.

INT. HOSPITAL ROOM - DAY

White lights, white walls, white sheets. Pana wakes up in an

infirmary in Athens. There are belts holding his hands down

to the bed. There is a lock on the door. There is an armed

Army official, Pana’s Recruit Leader, that sways from foot

to foot with a machine gun at his chest. Pana opens his eyes

slowly, squints under the light. A nurse comes to take his

vitals.

NURSE

Hello, there. Nice to see you

awake.

PANA

Where am I?

NURSE

You’re in the hospital. Word is,

you shot one of your campmates in

the neck last night in a drunken

stupor. You’re here instead of jail

since you’re dehydrated,

malnourished and in rough shape.

You’re to stay here until your

trial.

PANA

I did what?

NURSE

You’re charged with 1st degree

murder.

INT. PANA’S HOUSE. LIVING ROOM - DAY [FLASHBACK]

We flash back to the beginning of the story and see Pana’s

smiling face.

INT. HOSPITAL ROOM - DAY [PRESENT]

Pana is pale and lifeless in the hospital bed. The look on

his face is one of a blank slate. Nothing. Empty.

The nurse gives him a needle full of clear liquid.

Just as he is falling asleep, he looks to his right, through

an observation window in his room to see his former camp

mates, walking by. They look into his room with angry

expressions on their faces.

FADE OUT


